





Simple Machines is a two-year-old punk la la rock experience/ partnership/ 
record label run by Kristin Thomson and Jenny Toomey out of our house in 
Arlington, VA. We started it up in 1990 to have lots of fun putting out our own 
music and that of our friends. We stress the “Do It Yourself” ethic with an 
emphasis on finding creative ways to avoid the established and boring music 
business bullshit. We strive to: 


* put out music we love, and sell it for a fair price; 

* make everything we do beautiful, interesting, and friendly; 

* pass on skills and information (to avoid reinventing the wheel); 
* use our record packaging to educate, not just to decorate; 

* see personal pleasure and fun as measures of success; 

* endorse a measured application of caffeine (within reason) to 
humans who have the drive to do something creative and often 
exhausting with their spare time, so they can still get up and go to their 
dehumanizing jobs so they can make enough money to buy more 
caffeine; 

* support our peers’ efforts by working with other small 

labels, bands, and local businesses to sustain a productive, self 
sufficient punk/la la network and; 

* answer our mail and return phone calls promptly. 


Since 1990, we've put out six machine compilation 7" records, 3 LPs, 7 
cassettes, two CDs, 17 other 7"s, which includes the 1993 Working Holiday 
project, numerous fanzines, t-shirts, trading cards, and our infamous 24-pg 
booklet on the actual steps of getting a record or CD made. If you add it up, 
over 75 bands have participated in our projects. 








It was during an overnight stint at the CCNV homeless shelter in 
Washington, DC, that Jenny Toomey and housemate Brad Sigal 
discussed their prospects of putting out a record. At the time, Jenny was 
in a band called Geek with two recorded tapes, a small fan base, and 
no record label prospects. Brad had some cash, and was intrigued by 
the process of putting out records. Some friends at Merge and Leopard 
Gecko had recently put out their first cassette and 7" records, and it 
seemed like a lot of fun. Jenny and Brad decided to try it themselves with 
a7". Jenny admitted to herself that they probably couldn't give away a 
Geek-only 7", but there's strength in numbers and a wider audience for 
a compilation record, so they looked to their friends from area bands to 
share the glory (or guilt of a potential failure). In the early morning 
lightheadedness, Jenny had a frightening flashback to elementary school 
science class; an unfortunate incident in third grade involving a teacher 
who enjoyed forced memorization and making all the girls cry. Thirteen 
years later she spat out the names of all six of the simple machines in 
one breath. The concept of putting out a series of six compilation 7's 
with a specific theme was a good one: it was a big project but seemed 
achievable and by the time they had released the sixth, they would have 
a better idea if they really wanted to be a record label. It wasn't long 
before Derek Denckla, who was also in Geek, added his talents to the 
budding entrepreneurial team. He decided to release the Choke 7", and 
the race was on to produce the first simple machines record. Now, 
three years later, we're compiling the 6 machine 7's onto one CD. 





edge The first simple machine, Wedge, set the precedent. Brad and Jenny 


Geek contacted the bands, while Derek surreptitiously photocopied all 1000 
Hated covers working “overtime” at NIH. The records arrived on the eve of a 
ate terrifyingly huge Sonic Youth, Fugazi, Geek show that Jenny was 
Lungfish organizing. In the middle of soundcheck, Kristin organized an assembly 
Edsel line of busy hands to put together records. Suzanne from Pier Platters in 
se New Jersey was doing lights for Sonic Youth. Jenny timidly approached her 
and she bought the 40 Wedges on the spot...the first 40 simple machines 
7"s ever sold (Pier Platters - 
always on the pulsebeat)! 


After the now-famous "| saw them 
when..." Wet Behind the Ears tour 
with Superchunk and Seaweed in 
the summer of 1990, Geek broke 
up. The Hated is, sadly, also no 
longer. At the time of Wedge, 
Lungfish was on the verge of 
breaking up as their singer moved 
from Baltimore to San Francisco, 
but following the release of their 
Necklace of Heads LP (Simple 
Machines/Dischord), they went on a two-month US tour and decided to 
keep the band together. They've also released Talking Songs for Walking 
LP/CD (Dischord). Edsel have remained a fixture in the DC scene and now 
flourish in the area's new found pop community playing shows and 
releasing records. 





date released: — April 1990 
number pressed: 1000 - about 30 with red covers, 970 with green covers 


Wheel 


Holy Rollers 


The Juliana Experience 


date released: September 1990 
number pressed: 


1000 on swirly purple vinyl with purple & mustard covers 


1000 on black vinyl with tan & green covers 


The second machine 7" teamed up DC 
trio Holy Rollers with performance artist 
Juliana Luecking. At the time, Holy 
Rollers had just released their first 7" 
Origami Sessions and were recording 
songs for their first full length LP with 
Dischord. We had seen Juliana around 
for years, working at Food for Thought 
restaurant and grooving at punk rock 
shows. Some time around 1986 she 
began reading around town and doing 
interactive performances at DC Space. 
She had a natural gift for creating 
realistic characters that were a mix of 
humor and political insight. After seeing 
Juliana perform "Ode to Sabine 
County" with the Rollers at 9:30 Club, 
Brad and Jenny were obsessed with 








getting it on Wheel. After proposing the 
idea to the Rollers over spaghetti dinner, 
Jenny and Brad were crushed to hear that 
the song was already slated for their first LP. 
But those industrious Rollers took the offer 
as an opportunity and created a special 
piece for the project, with Juliana taking her 
first steps into the character of Baltimore 
Joe. 

Since Wheel's release, Holy Rollers have 
gone through a couple of line-up changes 
and have put out three records on Dischord. 
Juliana, who moved from DC to San 
Francisco and now lives in New York City, 
has six weird stories on a new record (Kill 
Rock Stars) and jumps up on stages 
everywhere trying out new, friendly, 
oddball performances. 


Bricks Nation of Ulysses 
Pulley My New Boyfriend Mommyheads 


date released: June 1991 
number pressed: 1000 on red vinyl with blue & red covers 
1000 on black with red & black covers 


Pulley - the hell single. Our first taste of production 
tragedy. Jenny, who had barely graduated from 
Georgetown University after being suspended for 
stealing all the school newspapers, was now an 
accountant's assistant for anti-nuclear doctors. 
Brad had returned to college. Kristin moved into 
the house with her Mac and was already fully 
immersed in the machinery, while at the same 
time holding her finger in the dike as an organizer 
atN.O.W. There were delays at Georgia Record 
Pressing, but our sweet talking Southern man 
James Ayers assured that everything was going 
smoothly with Pulley. Out of the blue, we got a 
phone call from Georgia asking where we wanted 
our master plates shipped. The plant was shutting down. After screaming at James for an hour, he 
agreed to ship the parts out to Rainbo in California free of charge. When they arrived in California 
there were even more delays! Three months later, we finally cracked open the boxes and, gazing at 
the cherry red vinyl, the 3-color covers and poster-sized inserts, we knew we were hooked on 
extravagant packaging. It was well worth the wait and the hassle. 





The intricate yet savvy pop of Mommyheads was certainly a contrast to the jazzy, scrappy Nation 
of Ulysses song which they recorded in their house, "The Embassy", on four-track. The pre- 
Superchunk, pre-Tsunami guitar & cardboard-boxes-as-drums genius of Bricks shared a side with a 
lo-fi, short-lived experiment My New Boyfriend, which only existed for one month in Olympia, WA. 
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Compared to Pulley, Screw was a snap. By now we had 
Screw hooked up with United Record Pressing in Nashville, TN. 


Geek bk ‘en friendly, ead Ai ae i and ee 

° ° speedy when it came to 7"s. If we had known then about 
Velocity Girl the 60's style tile record mosaic on the outside of their main 
Jawbox building, we would have been even more convinced that 


fom dy we had found our new home. 

Machine lt was winter. It was cold. It was painfully apparent to 
Jenny that Geek wasn't getting back together. All hopes of 
releasing the pre-recorded material were dashed, but we 

decided to put one last Geek hurrah out on Screw. It 

wasn't until we were in the studio cutting to together 
the 7" that we realized that whole Geek tape had 
never been mixed. Luckily enough, super engineer Eli 

Janney mixed a smashing version of "Hemingway 

Shotgun" in a half-hour. Hanging around Silver 

Spring barbecues, we had become fast friends with 

Velocity Girl, and we were destined to be the 

archetypes of the punk/la-la union. Candy Machine 

had been playing warehouses and art spaces in 

Baltimore. Cornering a mild-mannered Peter at the 

first Tsunami show in Baltimore, we demanded "My 

Old Man". Candy Machine didn't know us well, but 

luckily guitarist Danny and Bill from Jawbox had been 

roomates at college so they were happy to be 
reunited in wax. Andrew helped us with photos for the front 





date released : cover, while Kristin, in her typical scavenger style, scoured 
July 1991 1890's Sears catalogs for apple corers, bullet makers and 
number pressed: hand drills to decorate the cover. 

1500 with green & red covers 


1000 with blue & chartreuse covers 





Lever 
Autoclave 
Severin 
Circus Lupus 
Scrawl 


The time period surrounding this single is a blur. We 
were exhausted in the wake of organizing a 20-band 
Lotsa Pop Loser festival with Teen Beat and 
Slumberland. Kristin had just quit her job at NOW to devote 3 months to organizing a massive L7/ 
Fugazi benefit show for choice, not knowing all the joy that would bring her (losing the venue and 
the down payment, etc.). Meanwhile, Jenny was using her lunch hours to surreptitiously call 
wallpaper warehouses nationwide in search of the perfect velvety shade for the first Grenadine 
single. The one thing we do remember about Lever, however, was that it came together remarkably 
fast, and the first pressing sold out immediately. 





Autoclave was a pop wonder band that took the world by storm, only to break up without ever 
touring. Circus Lupus had recently moved to DC from Madison, WI. With only a 7" out, they were 
setting the DC scene on fire with their dangerously punk shows. They recorded the track for Lever at 
the same time they were working on their first full LP on Dischord. Severin was also on the way to 
full-LP dom, and their song on Lever was their second 7" release. When Scraw! played some shows 
with Tsunami in the summer of 1991 on the way out to the K Convention in Olympia, WA, you 
couldn't pull us out of the front row. When they agreed to give us a track for the 7", you could have 
heard our squeals all over Arlington. Who would have thought we would ever have Scrawl in our 
rolodex, let alone on our records! 

date released : January 1992 


number pressed: 1500 with burgundy and copper covers 
1000 with purple and copper covers 


Inclined Plane 


Tsunami 
Superchunk 
Rodan 


Unrest 


date released: January 1993 
number pressed: 
4500 with tan and green covers 


INCU 








Most of 1992 was consumed by three huge projects 
for Simple Machines, the Fortune Cookie Prize benefit 
LP/CD, the complicated Neapolitan Metropolitan box 
set, and Tsunami Deep End (not to mention three other 
7"s - Sugartime, Tear Jerks, Season's Greetings), so 
the machine series was temporarily on hold. We had 
the Superchunk and Unrest songs in hand by the 
spring and Tsunami recorded its track that summer, but 
we waited for months to get the final word from the 
fourth band - a very busy Gray Matter. Sadly they 
broke up in the summer of 1992 leaving us song-less. 
When Tsunami and Velocity Girl were on tour in 
August, we played a show in Louisville with Rodan. By 
the end of their soundcheck we knew we had found 
our fourth. 


It was the original spirit of the label to put out our own 
music and that of our friends, so it felt great to erid the 
series with this line-up. There was our own band, 
Tsunami, our old friends bands' Mac & Laura from 
Superchunk/Merge and Mark from Teen Beat/Unrest, 
who had shared pressing plant secrets, tour info and 
helpful hints from the beginning, and now our new 
friends in Rodan. The records arrived the week before 
Tsunami left for Europe. We stayed up for three days 
putting together and shipping out the pre-sales of 
4000, and later lugged 1500 to the airport as "extra 
baggage". It wasn't until we were away from our 
cardboard-filled living room and stuck in an English 
recording studio that we had time to reflect. The 
original series was complete. Damn! We forgot to 
have a party! Just wait until we finish Working 
Holiday.... 





Well, we got to the end of the Simple Machines series! This compilation CD will ensure 
that the music on these singles will stay in print a lot longer than the original 7's. 

All the bands paid for their own recordings, and the initial seed money from Choke and 
Wedge basically fueled the rest of the series. 80% of the proceeds from this CD are 
being donated to two community-based projects that our friends are organizing. 


$2000 was donated to Wayne Taylor, who was running for the 
mayor of Raleigh, NC. We've known Wayne for years, rocking out 
| in North Carolina bands and working at Barefoot Press. At 28, he 
is waging an energetic grassroots campaign, based on the belief 
that concerned college-age kids can organize to take over their local 
government and make real changes. Whether Wayne wins or loses, 
he and Chris, his campaign manager and Barefoot buddy, are compiling an introduc- 
tory mechanic's guide to organizing a grassroots political campaign, in the hopes of 
demystifying the political machine. 





The balance of the proceeds are going to RISE Community Cafe - a 
bakery/non-profit vocational program dedicated to offering 
employment opportunities and self-empowerment programs 
for DC youth offenders. The DC juvenile court system, 
already overloaded with cases, has been forced to respond 





with the only control technique at its disposal - incarcera- 
tion. Our friends Patrice and Jen have worked for years with 
juvenile offenders and have developed a visionary alter- native. Their 


bakery/rehab program will give young offenders hands-on experience in retail and 
small business, along with educational credentials through classes at Howard University 
and the promise of employment and a future. 





Many thanks to: 


Derek and Brad for fun, funds and fonts 








Steve Scruz, Mac & Laura, lan & Jeff, and Mark for their ras 
handwritten instructions and helpful chats 


FINED PULLEYS ff 
iw TANDEM “4 


Barefoot Press for printing all the covers post-Wedge/Choke 
United Record Pressing for being speedy, thrifty, and snazzy 


Geoff Turner, Charles Bennington and Eli Janney, 
the engineering wizards eee 


Dischord, Merge, Meat, Compulsiv, Slumberland, K, 
Feel Good All Over, Vermin Scum, Teen Beat and 
Leopard Gecko for great label competition 


EFFORT REQUIRED BB 
1S 4/6 LOAD 


Southern Studios 


Pat, Mickey, Matt, and everyone who helped us put together 
every one of the 15,000 machine 7"s, by hand. aranceu 


this CD was engineered by Geoff Turner at Inner Ear, Arlington, VA 
mastered by John Loder at Southern Studios, London, UK aia 
liner notes by Kristin Thomson and Jenny Toomey i 
layout by Kristin Thomson and Steve Raskin 
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